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Maps on this order too large to be entirely included in one exposure
are filmed clockwise beginning in the upper left hand corner, left to

[igllt and top to bottom as many frames as required. The following
diagrams illustrate the method:
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Short Story And Cast of Players In
“Shadows of Paris”

T is March, 1918. The outlook for peace in Paris is very black.
Claire, ‘‘queen’’ of the Apaches and known as ‘‘The Blackbird,”’

18 the most valued member of the Apache band at the Cafe Boule.
With her, Fernand, her ‘‘Man,’’ shares the leadership. He is leaving

for the front and has only time for a hasty embrace.

The news of Fernand’s death is soon brought to Claire. Though | '

the girl is still loyal to’her people at the cafe, she masquerades as a
““Polish Countess—a War-widow’'’—she is more than ever the enemy '
of society, preying on the ‘‘idle rich”’ and betraying them into the
hands of her associates of the Apache band. .
. Into her life comes Raoul de Gramont, a young statesman of high
rank—who believes the stories of Claire’s misfortunes in Poland, first
pities her, then loves her and at last finally"sncceeds in making her his
wife. the new life; Claire gradually realizes the worth of her hus-
band, she is slowly slipping from the old ways.

Duthil, a journalist, tells a fashionable gathering of Raoul’s friends
of an Apache girl at the notorious Cafe Boule, who, if dressed like
Claire, would be her twin. All are interested and decide to see her.
Georges de Croy, de Gramont’s friend and secretary, suspecting a
‘‘past,’’ also goes along. Claire promises her husband she will not go,
but when he is called from home to assist the secret service in appre-
hending some noted eriminals of the underworld, she hastily gets into
the old Apache costume. At the cafe she is recagmzed by her friend,
Liane, who promises to kpep her secret.

In an aleove, Apaches are secretly pla.umng to enter Raoul’s home
having heard of his wife’s famous jewels, never dreammg she is their
‘*Blackbird.”’

Claire is eonfronted by Fernand whom she believed dead. The
place is raided, Raoul and the palice being informed that ‘*The Blaek-
one mth Fernand A m-apped Apache confeases hls gcng

forf horownnestsowell eofawwdl,
well]”’ Someono is breaking through thd door. They hastily conceal
themselves and Georges de Croy enters, he also covets the beautiful
Jewels. Claire and Fernand confront him.

At this moment the police are heard outside. Running to the bal-
cony to look, Fernand is shot by de Croy. Raoul enters and demands
of the secretary the reason for his presence. De Croy looks at Claire
—he knows her secret; she cannot tell—and after a moment of sus-
pense he lies gallantly, saying he heard her ery for help, came and
shot—the burglar!

When de Croy has gone, Raoul turns to his wife asking if he told
the truth, After a silent struggle, Claire conquers her fear, and un-
willing that he believe the lie, bursts out with. her eonfession—tells
him, all. When she has finished, she looks at his silent, averted face,
and believes there is no hope for her. She is about to leave when he
stops her and tells her that he had known the truth all the fime—
Liane had told him. He had waited for the confession he knew ghe
would make—for he knows Claire better than she knows herself.

And as Claire looks into his forgiving eyes, she knows for the first
time what a great and comprehending understanding love is—the false
has no more glamour for her—her arms go about his neck—and she
murmurs, ‘‘My Man.”’
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Their Curiosity About Your
Show, And It’s “Made”
. TERQ—

NY title with the word ‘‘Paris’” in it will arouse their euriosity

right off the reel. You can bank on that. Paris means wild

women, apaches, the Moulin Rouge, Montmartre, the Latin Quarter,

grisettes, artists and models, the place where the world goes to have : ‘
a good time, romance, color, and adventure. Play up Paris. This =5
pieture contains all the elements that have made Paris famous. k- |

Get some stills of the picture eut out the figures in them, paint
them black, paste them on white cardboard and label them, ‘“Shadows
of Paris.”” Done right, they’ll look like shadows, won’t they? A good
teaser. <3

Use some stills of Pola wearing the stunning gowns she does in
this picture and label the collection, ‘‘Shadows of Paris Fashions.”

Use an Apache Dance prologue in costume.

Have a singer sing Farnnie Brice’s famous song hit, ‘‘Mon Homme”’
(““My Man’’). It’s new, pular eatchy. Sung with a French aceent
by a woman to a man, dressed in apache costume if possible, it will go
big. (This story was 'called * ‘Mon Homme’’ in French, you know.)
Plant a good story around with a headline like this, ‘“Wife of High ~
Official Said to be Famous Parisian Apache Queen.’’ After they 're ex- .
cited about it, tie it up with ““Shadows of Paris.”” It’s part of the ;
plot of the picture.

Get scenic shots of Notre Dame Cathedral, the Eiffel Tower and

other famous Paris landmarks. Blacken them_to look like shadows.

Call them ‘“Shadows of Paris.’’

You can get a novel prologue effect by playing a little scene on

your stage behind a thin white curtain. Arrange the lights so that

the people in the scene look like shadows to your audienee. Here is a

plot idea: A man in evening clothes meets a girl dressed in Pola’s

upache costume. She accosts lum. They talk. She vamps him.
her, ~does s0

Appeal 10 ex- soldxers_and sailors with a nne like tlm. : dy.

do you wish you were back in Paris? See Pola Negri in ‘Shadowa 0!
Paris.” Oh, buddy!”’

'~ Why “Shadows of Paris” Will Satisfy

Pola Negri in any picture whatsoever can stand ’em out on Broad-

way, New York, even when the other shows along the world’s most
famous thoroughfare are starving to death.

Here’s why:

New Yorkers lead the most artificial lives of any citizens in Amer-
ica. Their elemental emotions are stifled. Their instinets are buried
by conventions.

The quality in Pola that gets 'em: is the fierce naturalness of her.
|She gives full reign to her tempestuous emotions, as New Yorkers long
|to do and can’t. She loves, fights, and lives with the unrestraint of
cavewomen. So they flock to her pictures and get not only entertain-

ment but stimulation. She is as invigorating as the lamented cocktail.

In this one respect we’re all like New Yorkers., Modern civiliza-
tion with its conventions makes us artificial. We long to be free. We

— | can’t. - But we can see somebody who (on the sereen) is.—Pola Negri.

+

That’s what put “Passmn” over with siuch a wallop. It was like a
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"The news 0I Fernand’'s death IS 5000 DTOUgNT 0 GCInIre;

the girl is still loyal to'her people at the cafe, she masquerades as a
““Polish Countess—a War-widow ’’—she is more than ever the enemy
of society, preying on the ‘‘idle rich’’ and betraying them into the
hands of her associates of the Apache band. .

. Into her life comes Raoul de Gramont, a young statesman of high
rank—who believes the stories of Claire’s misfortunes in Poland, first
pities her, then loves her and at last finally*succeeds in making her his

wife. the new life; Claire gradually realizes the worth of her hus-
band, she is slowly slipping from the old ways.

Duthil, a journalist, tells a fashionable gathering of Raoul’s friends
of an Apache girl at the notorieus Cafe Boule, who, if dressed like
Claire, would be her twin. All are interested and decide to see her.
Georges de Croy, de Gramont’s friend and secretary, suspecting a
‘‘past,’’ also goes along. Claire promises her husband she will not go,
but when he is called from home to assist the secret service in appre-
hending some noted eriminals of the underworld, she hastily gets into
the old Apache costume. At the cafe she is recogmzed by her friend,
Liane, who promises to keep her secret.

In an alcove, Apnehes are secretly plamung to enter Raoul’ 8 home
havmg heard of his wife’s famous jewels, never dreaming she is their
‘“Blackbird.”’ 3

- Claire is eonfronted by Fernand whom she believed dead. The
place is raided, Raoul and the palice being informed that ‘‘The Black-
one with Fernand. A tl'qppud

Fernand and Claire ure together, the- former eommen :
for feathering her own nest so well—“wife of a statesman, well,
well!”> Someone is breaking through the door. They hastily conceal
themselves and Georges de Croy enters, he also covets the beautiful
jewels. Claire and Fernand confront him.

At this moment the police are heard outside. Running to the bal-
cony to look, Fernand is shot by de Croy. Raoul enters and demands
of the seeretary the reason for his presence. De Croy looks at Claire
—he knows her secret; she cannot tell—and after a moment of sus-
pense he lies gallantly, saying he heard her cry for help, came and
shot—the burglar!

When de Croy has gone, Raoul turns to his wife asking if he told
the truth. After a silent struggle, Claire econquers her fear, and un-
willing that he believe the lie, bur¢fS out with her eonfession—tells
him; all. When she has finished, she looks at his silent, averted face,
and believes there is no hope for her. She is about to leave when he
stops her and tells her that he had known the truth all the time—
Liane had told him. He had waited for the confession he knew she
would make—for he knows Claire better than she knows herself.

And as Claire looks into his forgiving eyés, she knows for the first
time what a great and comprehending understanding love is—the false
has no more glamour for her—her arms go about his neck—and she
murmurs, ‘‘My Man.’’

Who’s Who In the Cast

CLAIRE POLA NEGRI, a girl of the Parisian underworld, a queen
of the Apaches as savage as she is beautiful and as brave and
daring as she is cunning and resourceful. Wateh her elimb from
the cellars of the underworld to the glittering salons of the world’s
most brilliant city. ‘‘Passion’’ and ‘‘Gypsy Love’’ will be for-
gotten when you see POLA NEGRI in ‘‘Shadows of Paris.” ,

de Roche, an Apache, who loves Claire and who
Mherlwe through peace and war only to lose it for a handful

doRochomldem“The

ille’s ““Tié Marriage ak
of the Lawless’’ he bo : : -
bore her away on his saddle. Wut until ybu see him in ws
- of Paris’”’ as an Apache leader, torn between love for Claire and
love of glittering jewels which chance throws in his way.

RAOUL—Hnnﬂy Gordon, as the minister of the interior, who meets
and marries Claire, thinking her a Polish war widow. You recall
Huntly Gordon as “‘Bluebeard’’ in'Gloria Swanson’s starnng pie-
ture ‘“‘Bluebeard’s Eighth Wife.”’

GEORGES de CROY—Adolphe Menjou, as secretary to the minister,
a polished master of intrigue, who first learns the true origin of the
woman his chief has married.

EMILE BOULE—Gareth Hughes, a violin playing boy of the under-
world who hears the call of distressed France when the enemy
were pounding their way almost to the gates of Paris.

Liane—Vera Reynolds a good-as-gold little hypoerite who drives every
man she meéts to distraction with eyes which say ‘“‘Come on’’ and
lips which say ‘‘ You mustn’t.”’

Madame Boule—Rose Dione, keepeér of the Cafe Boule where life is
held as cheaply as sand at Ocean Park or Miami.

Madame Vali—Rosita Marstini, a popular poetess.
poems because they remember her kisses.

Pierre—Edward Kipling, ancient roue, still in pursuit of the grand
passion of love.

Robert—Maurice Cannon, a taxi driver, one of the great army who
are at ease in the limousines of the rich and the ‘‘lizzies’’ of the
poor.

Le Bossu—Frank Nelson, as the hunchback Apache. You will remem-
ber the inimitable Frank as the humorous erook in ‘‘The Woman
With Four Faces’’ and ‘‘ A Gentleman of Leisure.”’

Louis—George O'Brien, denizen of the underworld.

Men praise her
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POLA NEGRI AS “CLAIRE,” ASAUCY, PETITE, ROUG
AND-TUMBLE BEWITCHING GIRL OF THE PARIS S
+ It is absolutely promised that “Shado 6 of Paris” presents Pola Negri in
thetic role in a story with a happy ending. ’s the way the.public likes to
You can see its terrific dramatie kiek . d the chances for thrilling, colo
Miss Negri’s part gives her the chance to b dthe reckless, unrestrained Pola

her foreign pictures and also the sl gowned woman of modern societ
; — - Roche is the ope m lov
R
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the Lawtess’“ Almay &hﬁmm
Therestofthecastlsofexh'emel;.
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Donna,” “The Cheat” and “The Span

- Herbert Brenon, director of “The Ri
and “The Spanish Dancer,” produced *
derstand each other and get along perfectlilfs You saw the wonders he did wi
story like “The Rustle of Silk,” Betty Coj/Pson’s great picture? You'll rav
work on this one. Brenon will be sitting| o the top of the world and so wi

Audiences who have loved Pola Negi,! in fiery, red-blooded roles in the
see her again as “The Blackbird,” a rut , daring, lawless girl, the leader o
desperate thieves in the slums of Paris. [\fter a series of unexpected twists any
plot, we find her, half-tamed, the leader off Siart society, a woman of title a
but now bound by heart ties to the life she]j bas left, and to the wolf pack that
to war with society.

uﬁbre just as were the castst

ancer.”

le of Silk,” “The Woman With F
of Paris.”” Brenon and Mi

From now till the end of the story, tjf'® Plot provides one thrill after anot
series of stirring scenes will show Pola Nl t1 @s the audiences long to see her.
Aure for motion picture fans—the

To sum up, here we have a motion
body, everywhere.

Fomows Players-Losky Corp. All Riohts Reserved
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- guuaTImE; TUTAnce, color, and adventure. Play up Paris.
pieture contains all the elements that have made Paris famous.

Get some stills of the picture cut out the figures in them, paint
them black, paste them on white cardboard and label them, ‘‘Shadows
of Paris.”” Done right, they’ll look like shadows, won’t they? A good
teaser, :

Use some stills of Pola wearing the stunning gowns she does in
this pieture and label the collection, ‘‘Shadows of Paris Fashions.’’

Use an Apache Dance prologue in costume.

Have a singer sing Fannie Brice’s famous song hit, ‘‘Mon Homme’’
(‘““My Man’’). It’s new, popular, catchy. Sung with a French accent
by a woman to a man, dressed in apache costume if possible, it will go
big. (This story was called ‘‘Mon Homme’’ in French, you know.)

Plant a good story around with a headline like this, ‘‘ Wife of High
Official Said to be Famous Parisian Apache Queen.’’ After they’re ex-

cited about it, tie it up with ‘‘Shadows of Paris.”” It’s part of the
plot of the picture. :

(et scenic shots of Notre Dame vCathedral, the Eiffel Tower and
other famous Paris landmarks. Blacken them_to look like shadows.
Call them ‘“‘Shadows of Paris.”’

You can get a novel prologue effect by playing a little scene on
your stage behind a thin white curtain. Arrange the lights so that
the people in the scene look like shadows to your audience. Here is a
plot idea: A man in evening clothes meets a girl dressed in Pola’s

This

apache costume. She accosts him. They talk. She vamps him. He

‘pul; ,‘ ,“n‘- h* an , By b ! g

the well dressed man. He stabs him.  He falls. The two apaches,

man and' girl, rob him and stroll off. G CoRk i1
Appeal to ex-soldiers and sailors with a line like this: ‘“Oh, buddy,

do you wish you were back in Paris? See Pola Negri in ‘Shadows of

Paris.” Oh, buddy!”’
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Why “Shadows of Paris” Will Satisfy

Pola Negri in any picture whatsoever can stand ’em out on Broad-
way, New York, even when the other shows along the world’s most
famous thoroughfare are starving to death.

Here’s why :

New Yorkers lead the most artificial lives of any citizens in Amer-

ica. Their elemental emotions are stifled. Their instinets are buried
by conventions.

The quality in Pola that gets ’em: is the fierce naturalness of her.
She gives full reign to her tempestuous emotions, as New Yorkers long
|to do and can’t. She loves, fights, and lives with the unrestraint of
cavewomen. So they flock to her pictures and get not only entertain-
ment but stimulation. She is as invigorating as the lamented cocktail.

In this one respect we're all like New Yorkers. Modern civiliza-
tion with its conventions makes us artificial. We long to be free. We
can’t. But we can see somebody who (on the sereen) is.—Pola Negri.

That’s what put ‘‘Passion’’ over with such a wallop. It was like a
refreshing gale. American stars did not act with that whole-hearted
freedom. And that’s the quality that is going to put ‘‘Shadows of
Paris’’ over.

If anybody in your audience thinks the old Pola of ‘‘Passion’”
has been missing lately, assure them that she’s in ‘‘Shadows of Paris.’”
Pola lets herself go in this picture. She’s an tnchained woman of
nature again. She swears, punches, bites, dances the wild ‘‘apache,’”
is passion-swept, fights for her ‘‘man.’” She’s Pola the Untamed.
And then, just to prove she can do it, in part of the story she wears
marvelous gowns and plays the belle of society.

|
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At the Cafe Boule, haunt of the apaches in the d of the P
slums, the beautiful, fiery Claire has her headquarters. She is the
queen of the underworld. She rules her criminal subjects wth a hand
of iron—except Fernand, her big, handsome lover, her ‘‘man.’’

The war comes. Fernand enlists and is reported killed in action.
The war years roll by. Claire, always eager for lucrative adventure,
has established herself in the world of high Paris society. She wears
marvelous clothes, is the toast of the rich, From this vantage point
she tips her apache confederates off to rich hauls. Frequently she

dons her old apache clothes and mingles with the denizens of the Cafe
Boule.

She falls in love with Raoul, a high French official. De Croy,
Raoul’s secretary, learns of Claire’s past and threatens to expose her
unless she yields to him. Claire pays a last visit to the Cafe Boule.
Suddenly she sees Fernand. He wasmot killed. He is alive. Her old
passion for him flames up. He declares he is coming for her that
night.

Raoul is away. Fernand invades Claire’s boudoir through the win-
dow. He takes her in his arms. Then he sees the jewels on her
dresser. He is an apache, a natural-born thief. He releases her and
seizes the jewels. Claire knows now she does not love him. De Croy

enters, takes in the situation. The ecar of Raoul is approaching
outside.

Fernand and de Croy fight; the latter kills the apache. Raoul
comes in. ;
Will de Croy betray her to her husband? Claire is frantic. But

de Croy is at bottom a gentleman. He says merely that he has killed
a common thief after madame’s jewels.
Claire falls into Raoul’s arms.

Ry, (L
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'ORS: Your Paramount Ex s mats of all the ads illustrated in this Press Book
of one, two and two-column _mentary ads. See Price List on Page 4.

Pola Negri in the Paramou P)cmze
Pola Negri, Charies de Roche and Adolphe Menjou in a scene fiom the - Schgadows of Pa.rnxts
'ramount. Picture "Shadows of Paris’ A Herbert Brenon Production A Herbert, Brenon Production

Two-column Production Mat 2P ; Production Mat 1PA
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Trailer Information!

You can get either a Service or & De Luxe Trailer on “Shadows
of Paris.”

The Service Trailer consists of main title and 75 feet of care-
fully selected scenes. This costs $5.00 and $1.50 refund is al
lowed if you return the trailer within two weeks of shipment.

The De Luxe Trailer consists of beautiful art titles and 200
Aeet of scenes—in evéry respect a quality article worthy of the pro-
duction it advertises. This costs $15.00 during the first sixty days
afer release date and $10.00 after the first sixty days. A refund of

H

‘“ ”
Pola of The Cheat a : thc ﬁer)’ $2.50 is allowed if returned within three weeks-of shipment.
faQClnatmg tigress Of THe Spamsh Secure from Paramount exchanges or from National Screen
Dancer.” In a story of Piris’ upper Service, 126 West 46th Street, New York City ; 845 South Wabash Pola Negri
tly and underworld that packd the thrills Avenue, Chicago, 11l ;-or 917 South Olive Street, Los Angeles. ‘“.%a%fx;“g“!"l}a‘:ﬁm ‘ :
don of both. 3 WIRE OR WRITE—GIVING EXACT PLAY DATES. A Hetbert Brenon Production (
. Production Mat 1PB 'q
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from the play “Mon Homme big love-melodrama of fashionable Paris and Apache
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The mistress of emotion as an underworld girl of Paris, who
climbs to the heights of society—and then finds her old Apache T .ler I

haunts more alluring than her new world of jewels and priceless
gowns.

See Pola Negri doing a whirlwind Apache dance, in the arms
e of the one she calls “My Man”—it’s a thrilling scene in “Shadows
of Paris.”

An All-American production with a foreign flavor—directed by

You can get either a Service or
of Paris.”

The Service Trailer consists
fully selected scenes. This cos
lowed if you return the trailer wi
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H ERE you have two sifles of Pola

Adolphe Negri — the beautifuul, modish
g‘;':;::‘ Pola of “The Cheat,” and the fiery,
de Roche fascinating tigress of “THe S ;msh
and Dancer.” In a story of Paris’ vpper
Huntly and underworld that pack the thrills
Gordon of both.

Trailer Information!

You can get either a Service or a De Luxe Trailer on “Shadows
of Paris.”

The Service Trailer consists of main title and 75 feet of care-
fully selected scenes. .This costs $5.00 and $1.50 refund is al-
lowed if you return the trailer within two weeks of shipment.

The De Luxe Trailer consists of beautiful art titles and 200
feet of scenes—in every respect a quality article worthy of the pro-
duction it advertises. - This costs $15.00 during the first sixty days
afer release date and $10.00 after the first sixty days. A refund of
$2.50 is allowed if returned within three weeks of shipment.

Secure from Paramount exchanges or from National Screen
Service, 126 West 46th Street, New York City ; 845 South Wabash
Avenue, Chicago, IlL ; or 917 South Olive Street, Los Angeles.
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HINK of a picture
with the best of “The
Cheat” and “The Spanish
Dancer” packed into one—
that's “Shadows of Paris.”

HE glittering jewel of
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Written by the Author of “Klkl & _,
Societyand DensoftheApache Und

THE FIRSTFOUR—
REELER—BRENON
PRODUCED IT

Directed and Played Role Him-
gelf in Screen Version
of “Ivanhoe”

ERBERT Brenon made the first

¥
H four reel motion picture which
was shown on the screen.

The featured Paramount producer,
who directed Pola Negri's cil‘u'rent
Paramount starring picture, *“Shad-
ows of Paris,” which was made from
the . French le "lﬁl ~Homme",
su\rtlod the n rid

i yuh with Kin‘ MML in the
.I role. Herbert Brenon went
to Englmd to make the picture. It
was the first film made in England
‘by an American company. He was
limited to less than one thousand
dollars per finished thousand feet of
film or roughly a dollar a foot. The
picture was originally intended to be
the usual three thousand feet but
Herbert Brenon, greatly daring, pro-
ceeded to lengthen the continuity to
a four thousand foot length and to
increase the cost of produection to
about ten thousand dollars.

This was considered - unheard of|-
extravagance and when the producer
engaged Chepstowe castle for a pe-
riod of six weeks it was thought that
the limit of expenditure had been
reached. However, when the picture
was finished, the English rights alone
netted the company ten thousand
dollars.

Herbert Brenon was supposed to
make one thousand feet of filmed
picture every week. In order to save
money, he played the exacting role of

“Isaac of York” himself and directed
the other players at the same time.
The habit which he then acquired of
going about the set with bent head
and watching the other players from
under lowered lashes has never left
him. He still judges the work of
his players today with his head in
that attitude. Mrs, Herbert Brenon,
under the name of Helen Downing,
played in “Ivanhoe.” It was her first
and last motion picture.

“Shadows of Paris,” Mr. Brenon’s
most finished work, is due fora....
days runatthe.........ce. theatre

............. Adolphe Menjou,
Chnrles de Roche and Huntly Gor-

don are featured in support. Others
jude Gareth Hughes, Vera Rey-
nolds a.nd Edward Kipling.

A MASTER-THIEF AND
HE'S STILL AT LARGE

Frank Nelson has committed every
crime on the calendar and has never
been arrested.

As a character actor, he has played
more ‘‘crook” roles than any other
kind. As ‘“Le Bossu,” the Hunch-
back in Pola Negri's new starring
picture, “Shadows of Paris,”” a Her-
bert Brenon production for Para-
mount to be shownat the, . ........
Theatre next......... , he has one
more role in which the police are his
sworn enemies.

For years before he made his first
motion picture Nelgon appeared in
similar parts on the stage. He play-
ed in the stage version of “Within
the Law,” “'l‘urn to the Right,”’ and
‘“‘Regeneration.”

His first motion picture was made
under the direction of Herbert Bre-
non in Newark, N. J., when he ap-
peared with Bert Lytell in “Empty
Pockets,”

Nelson played crook parts in vari-
ous other Pnramount pictures :'nclud-

eman

AT LAST SOMEONE
RISES IN DEFENSE
OF HOLLYWOOD

“Most Moral City of lts Size I Ever
Saw,” Declares Pola Negri

Pola Negri
starring in (Paramount Qictures
OLLYWOOD is the most moral
city of its size I have ever
lived in,’”” says Pola Negri.
““It has more beautiful churches
and schools than any city in Europe

1

equal to it in population. Its people
have a saner, cleaner outlook and the
whole -tone of its life is infinitely
more wholesome. How it ever got
its reputation, I do not know. It de-
serves to be known as a kind of
‘Spotless Town.’

‘““The only wickedness which takes
place, so far as I can see, is what is
done by %he players on the studio
stages in filming a story. And as a
rule, the motion picture teaches one
gre, lesson, that wickedness does
not/pay.”

Miss Negri plays the role of a
Parisian Apache in her new Para-
mount starring picture, ‘“Shadows
of Paris,” produced by Herbert Bren-
on. Featured in her support are
Adolphe Menjou, Charles de Roche|
and Huntly Gordon.

“Shadows of Paris” is an adapta-
tion of the .French play, “Mon
Homme"”, by Andre Plcard and Fran-
cis Carco and comestothe.........
Thaat.rs for a run nf.,.-,.-da.yo on

ext.

TALKATIVE BIRD ALMOST -
RUINS FILM PRODUCTION

A parrot that couldn’t talk.

Such was the requirement of Di-
rector Herbert Brenon during the
production of Pola Negri's latest
Paramount star picture, ‘““Shadows of
Paris,” which will be shown at the
........... Theatre next
A handsome green and white polly
was procured. Its cage was hung
from a bracket where the camera
could see it and Polly was forgotten.

At the end of three days a mys-
terious voice was heard on the set
giving orders which flatly contradiet-

........

ed those given by Mr. Brenon. When |-

he ordered ‘“lights”, a voice cried:
“Save your lights.,”” When Mr, Bre-
non said ‘“musie,” the same voice re-
marked, “Stop that music.”

At odd intervals the air was filled
with hoarse laughter and shouts of
“Camera, lights, music, clear the set,
cut!™ rattled about the ears of the
playérs.

Presently a silence was ordeted
and the mystery was solved Polly
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DRAMA of Parisian soelety and
their seats, rekindled emotxonr

A which boasts that it has wrung eveti‘ Vi
dom remains.

wmnémﬁnn‘n}'rmsw
4 3 I -',“: u‘
forture. Can you imagine 1

-—ﬂghtmc :tor the one she oalll “My M
‘‘Frisco” to Long Island and C’ape H
husbands, old people with memories—s
manner of man the brilliant Pola Negm tlﬁih
necessary, die for. v

a French play it lifted Parisians out of
rht we womoutandstpredtoztsdepthsa city,
mment from lee and that nothing but bore

yith iduhwma’tuto women
“Aﬁd every man will want to go to see wha
enough to fight for, live for, steal for and if

WHAT ARE THE BIG SCENES? 9 WILL MAKE PEOPLE GASP?

This picture has all the qualities of a loaded
a finger trembling over the trigger all the time an
seats.

urned directly at the audience. There will b
spense will keep people on the edge of the seats.!

There are actual motion pictures of troops- mi
Paris ; and war scenes which have never before bm

rooms where Pola Negri wears gowns, whlchy havv

1 during the Great War; bombing planes ove

wn. There are magniﬁcent Paris salons, drawin,

known their equal in motion pictures, under-
world dens where we see the Apaches enJovint ’IIGH «d dances, planning their raids upon the upper
classes.

The audience will thrill with apprehenmon,"!lhv 4 Pola Negri, as the*wife of the Minister of the
Interior, is almost unmasked before her wealtn‘ ds in her own drawing room during a brillian
affair. And while she crouches behind the cupboard in the Café Boule watching her hus
band, who is so close she could touch him. While the infatuated Fernand is playing out his little tragedy
with Claire in her room, and the burglars eréep nedrer, unsuspicious of the ring of police around them,
the audience will be on their toes with nervous amgticipation. The whole picture is filled with hair-
trigger situations. It is also relieved throughout With enlivening touches of humor! From a moment
of nerve wracking fear, the audience will suddenly §et itself go in a flood ofpwelecome laughter, only to
have the mirth wiped from their lips by some fresh §ituation of peril and drama.

You will laugh at the adventure of Liane in thi taxi with Robert the tough chauffeur, at the va-
rious situations, which erop up in the drawing ro of the wealthy people, where Claire meets her
vietims and at the clever fashion in which she meet§ and masters situation after situation, where any-
one but an Apache girl would have gone down to dpfeat.

You will ery at the grief of the little girl cast §ff by Fernand when he discovers Claire again, at
the dumb sadness which comes over Madame Boule, groprietress of the Café Boule, when she learns that

her son, Emil, is dead.

WHAT WILL BE THE MOST PICTORIALLY IMPRESSIVE SCENES—MOST VALUABLE FO

LITHDGRAPHS AND} LOE Y DISPLAY -1
Scenes in the underworld where Fernand ' e dance, the fight and seenes in Clan'e s draw-
ing room, where she fights with her husband’ tary. In fact, every place where Pola Negri ap-
|pears or where she and Fernand both « “the & x -uﬂk»be--;ood for smashing posters wi%
|drama and aétion. ™ _ ¥ — L 5
- i : .‘a ] =
WHY THIS PICTURE WIL K » DNEY FOR THE EXHIBITOR

ﬁle element where she is most at home, a con-

Here’s a picture wluch puts Pola Negn rlght in
Here is a picture taken dlrectly from a play,

tinental drama with every tradition she is familiar y th
which whetted the jaded fancy of Paris so that it efjoyed a phenomenal run. Here's a picture with a
name, which will have a strong appeal to every mafl, woman and girl, young or old, city or country.
We don’t think this-picture will make money for th exlubxtor we know it will. It is a drama which
has everything a drama ought to have and much npre. It moves from the start like a landslide and)
who wouldn’t want to see Pola Negri, Charles de Rpehe and Huntley Gordon in an emotional land-
slide which sweeps everything before it. Furthernfore, it is a Herbert Brenon Production and Her-
bert Brenon knows what will bring money into the bpx-office. He was a showman himself and he still

remembers and is loyal to the men who operate the fheatres.

THESE REVIEWS WILL GET THEM

port of the star; while others in the cast are Gareth

ughes, Vera Reynolds and Frank Nelson. Eve Unsell|

pared the continuity for the production, which fis

i adaptation of the American version of the French
'.l‘e success by Fred Jackson.

“SHADOWS OF PARIS” IS THE BEST A

POLA NEGRI PRODUCTION SO FAR !
bt
!
|8

POLA Negri in a sympathetic. role in t pletul'o-'ith

a happy ending. So we find the ‘screen’s fore-
most emotional actress in the Herben Brmu )
dAustinn of “‘Shadg D] " B

DLV BEEK,WAITING FOR THIS

Dasa
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igLove Drama Witha Happy Ending
_ontrasting Backgrounds of French
rorld-AHerbertBrenonProduction
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‘a French play it lifted Parisians out of
were worn out and stirred.to its depths a city,
bement from life and that nothing but bore-

ARE YOU GOING
TO PARIS? HERE#
IS SOME ADVICE

Taxi Driver in Paramount Picture
Says A Few Words For
~ His Profession

ARIS taxi drivers are the best
_friends and the most dangerous
3 ¢ he world,” says Maurice

HIS FAILURE IN
THIS ROLE MEANT

CERTAIN DEATH

Charles de Roche Feigned In-
sanity and Escaped
Prison Camp >

HILE Charles De Roche is now
signed with Paramount Pic-
tures on a long-term contract, it is
lddhe nov,_er_\!m we to play

%
ymme by o = g
. -

N why torture. Can 1 1m v4i a
hting for the one she calls ““My Man”?" §

in- ."’fﬁiﬁ&;‘mw lure of one
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attempt to escape from the prison
ode who offend|q. foob b haria, adopted the ex-
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Phis picture has all the qualities of a loade
ger trembling over the trigger all the time and

['here are actual motion pictuges of troops im
; and war scenes which have never before bg

where Pola Negri wears gowns, which ha
dens where we see the Apaches enjoyilgg

or, is almost unmasked before her wéalth;‘r,“
And while she crouches behind the flim
who is so close she conld touch him. While4t

4 WILL MAKE PEOPLE GASP?

arned directly at the audience. There will be|city more enthralling than anything
spense will keep people on the edge of the seats.

1 during the Great War; bombing planes over
wn. There are magnificent Paris salons, drawing | gooq only a short time ago,  He
known their equal in motion pictures, under-| mastered the English speech in a few
« dances, planning their raids upon the upper | weeks.

e audience will thrill with apprehension, ,whs ¢ Pola Negri, as the wife of the Minister of the
nds in her own drawing room during a brilliant
_eupboard in the Café Boule watching her hus-
nfatuated Fernand is playing out his little tragedy

fight for, live for, steal for and if

their ranks and learned much about
Paris through their agency, which 1
could otherwise never have discover-
ed. If you are going to Paris, I ad-
vise you to make friends with one of
them. He will look after you like a
brother and tell you stories of the

you ever read in fiction.”

Maurice Cannon, formerly a na-
tional French favorite in the Theatre
Nationale de 1’Odeon, came to Holly-

In ‘“‘Shadows of Paris’”’ he plays
the role of a taxi-driver on familiar
terms with the underworld dent of
the Apaches, Adolphe Menjou, Charles
de Roche and Huntly Gordon are
featured opposite Pola Negri in this

Roche says that never has his acting
ability received such a test, before
.or since, because, while he was able
to fool the unlearped observers, it
was much more difficult to pass the
severe tests imposed by the doctors.

Attempts to feign insanity are be-
ing constantly discovered. Mr. de
Roche, however, succeeded in his
strange and long-sustained dramatic
performance and was eventually re-
leased and sent to Switzerland, where
he was kept till the end of the war.

Mr. de Roche appears a8 a featured
player with Adolphe Menjou and
Huntly Gordon in support of Pola
Negri, in the stellar role of the Her-
bert Brenon Paramount production
of “Shadows of Paris,” which opens
I U days’ run at the. .........
Theatre on......... next.

e

Claire in her room, and the burglars ereep ne:
dience will be on their toes with nervous a
r situations. It is also relieved throughout
rve wracking fear, the audience will suddenly
e mirth wiped from their lips by some fresh
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f itself go in a flood of weleome laughter, only to CAN'T BEAT THIS ONE NI e - R T :
lmat.lon. of perll and drama. American actors who relate strange | Barry posseised one thing in cou:lmog

» taxi with Robert the tough cllauﬁeur, at the va-|tales of the difficulties experienced | —a writing desk.
of the wealthy people, where Claire meets her |on their first appearance in small and| Du Barry, the beautiful mistress of
and masters situation after situation, where any-|poorly-run theatres must now take|Louis XV. of France died one hun-
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where she and Fernand both eome into:
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| enes in the underworld where Fernand and vl ’
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PRESSIVE SCENES—MOST VALUABLE FOR|peasant hands. For his debut.was

WHY THIS PICTURE WILL

e dance, the fight and secenes in Claire’s draw-
y.. In fact, every place where Pola Negri ap-
are will be good for smashing posters with

a back seat for Charles de Roche, the
French actor. :

De Roche found his first night on
the stage complicated by the neces-
gity of competing with the guzzling
of wine, the smacking of lips and the
tearing of bread in rough, French

in a very small French theatre of
less than 300 seats.

Mr. de Roche states that he soon
became accustomed to the strange
habit of patrons bringing their meals
with them, but when one of-the seat
holders apparently grew a little bored
and started reading a paper he and
another actor promptly stopped their
performance and reprimanded the
blasé one to his face.

dred and thirty years ago. The night
she was executed by the Revolution-
ary Tribunal, the mansion of Lu-
ciennes, which was built for her by
Louis XV. was destroyed by fire
after being looted.

Among the almost priceless treas-
ures which were carried away was a
writing desk ornamented in brass by
Jacques Caffieri, who was famous for
his " designs and chasing in bronze.
Many of his masterpieces decorated
the chambers at the palace of Ver-
sailles, :

The wriling desk which was stolén

from Luciennes will be used in Po

Negri’s new starring picture, *4 -
ows of Paris,” which comes to the
............ Theatre next......,.
"As Miss Negri sits at the desk where

’ i ie ) Negri right infp tl i .| Other members of the Reminis-|py Barry probably sat w
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’
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oo Tremendous opportunities for mo-| Barry desk.
' tion picture work are completely ig- Miss Negri is supported in ‘“Shad-
\ Il l ‘ E I I HEM nored by the whole Chinese race, al-| ows of Paris” by Adolphe Menjou,
though producers are constantly call-| Charles de Roche and Huntly Gor-
Negri in a sympathetic role in a pieture with
happy ending. So we find the screen’s fore-

ing for Chinese girls to play parts|don. It's a Paramount picture, an
ost emotional actress in the Herbert Bremon

3 in pictures. adaptation by Eve Unsell of Fred
ort-of the star, while others in the cast are Gareth The Chinese believe that a photo-|Jackson’s American version of the
unt production of ‘“‘Shadows of Paris”, which
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ughes, Vera Reynolds and Frank Nelson. KEve Unsell | graph steals a part of their body or| French stage play, ‘“Mon Homme,"
repared the continuity for the production, which is|their soul and steadfastly refyse to|by Andre Picard and Francis” Carco.
n adaptation of the American version of the French|be photographed or do motion pic-| Bert Baldridge did the photography.

Age success by Fred Jackson. ture work. Of the thousands of —_— 3
SOME SUPPORT! - ﬁ

Chinese on the Pacific coast, consi-
derably less than a score of girls
7bnm__hgm “converted’” to motion! .. . .. . T _

" YOU'VE BEEN WAITING FOR THIS
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1 extravagance and when the producer

© the limit of

ceeded to lengthen the continuity to
a four thousand foot length and to/
increase the cost of produetion to
about ten thousand dollars,

This was considered unheard of

engaged Chepstowe castle for a pe-
riod of six weeks it was thought that
diture had been
reached. However, when the picture
was finished, the English rights alone
netted the company ten thousand
dollars. e

Herbert Brenon was supposed to
make one thousand feet of filmed
picture every week. In order to save
money, he played the exacting role of
“Isaac of York’ himself and directed
the other players at the same time.

The habit which he then acquired of
going about the set with bent head

and watching the other players from

under lowered lashes has never left

him. He still judges the work of
“his players today with his head in
that attitude.
under the name of Helen Downing,
played in “Ivanhoe.”
and last motion picture.

. “Shadows of Paris,”” Mr. Brenon’s
. |and Huntly Gordon.

most finished work, is due for a...

days run af the i ......} .. .theatre
Vi Adolphe Menjou,
Churlea de Roeho and Huntly Gor-
‘don are featured in support. Others
Hughes, Vera Rey-

e e

~-dnclude
nolds and Edward Kipling.

A MASTER-THIEF AND
HE’'S STILL AT LARGE

Frank Nelson has committed every

crime on the calendar and has never

been arrested.
As a character actor, he has played

more ‘“‘crook’” roles than any other
As “Le Bossu,” the Hunch-

kind.
back in Pola Negri’'s new starring
picture,
bert Brenon production for Para-
mount to be shownatthe..........
Theatre next. ........ , he has one

more role in which the police are his

sworn enemies.

For years before he made his first

motion picture Nelson appeared in
similar parts on the stage. He play-
ed in the stage version of “Within
the Law,” “Turn to the Right,”” and
‘“‘Regeneration.”

His first motion picture was made
under the direction of Herbert Bre-
non in Newark, N. J., when he ap-
peared with Bert Lytell in “Empty
Pockets,”

Nelson played crook parts in vari-
ous other Paramount pictures includ-
ing “Making a Man,” “A Gentleman
of Lelsure” and “The Woman With
Four Faces.” .

In “Shadows of Paris’” he appears
in a cast which includes Gareth
‘Hughes, Vera Reynolds, Rose Dione,
Rosita Marstini, Edward Kipling and
George O’Brien.

Adolphe Menjou, Charles de Roche
and Huntly Gordon are featured op-
posite the star.

POLA NEGRI SAYS—
“The United smu is the most

_the world.

Jnly a few chapters of the
story of the United States have been
written. Compared with what is to
come, this country has achieved little,
if we except the laying of faunda-
tions more solid than those by any
people before.

“T consider it one of the great
privileges of life to be a part of the
ceaseless activity of America. It im-
spires me as nothing else has ever
domne.”

Miss Negri comes to the. .. ......
Theatre next. ........ in the stellar
role of the Paramount picture, ‘“‘Shad-
ows of Paris,” a Herbert Brenon pro-
duction, adapted by Fred Jackson
from the sensational French play,
“Mon Homme.”

Pola Negri—An Appreciation

“Pola Negri’s life has been a series
of experiences more dramatic. than
those of any drama which she could
ever play,” says Photoplay Magazine,
«“Hence, the truth of her portrayals.
She has known triumph before the
age of twenty as an actress, she has
been hailed in America as one of the
greatest artists of a century.

“And always she has been courted |©
by men.”

Even so in her new Paramount pic-
ture, “Shadows of Paris,” coming to
Al SR Theatre next.
..... It is a Herbert Brenon pro-

Mrs., Herbert Brenon,

It was her first

“Shadows of Paris,” a Her-

muumomthuﬁoqr

Pola Negri
starring in Paramount Qi
3 OLLYWOOD is the most moral

ecity size I have ever
lived in,’* says Pola Negri.

“It has more beautiful churches
and schools than any city in Europe
equal to it in population. Its people
have a saner, cleaner outlook and the
whole -tone of its life is infinitely
more wholesome. How it ever got
its reputation, I do not know. It de-
serves to be known as a kind of
‘Spotless Town.’

‘“The only wickedness which takes
place, so far as I can see, is what is
done by %he players on the studio
stages in filming a story. And as a
rule, the motion picture teaches one
great lesson, that wickedness does
not pay.”

* Miss Negri plays the role of a
Parisian Apache in her new Para-
mount -starring picture, ‘“Shadows
of Paris,” produced by Herbert Bren-
on. Featured in her support are
Adolphe Menjou, Charles de Roche

““Shadows of Paris” is an adapta-
tion of the .French play, “Mon
Homme"”, by Andre Picard and Fran-
«cis Carco and comes to the.........
Theatre for & .run nzm-‘..,d.lnu
elons mitinlnit AR .

TALKATIVE BIRD ALMOST
RUINS FILM PRODUCTION

A parrot that couldn’t talk,

Such was the requirement of Di-
rector Herbert Brenon during the
production of Pola Negri’s latest
Paramount star picture, “Shadows of
Paris,” which will be shown at the
........... Theatre next ........
A handsome green and white polly
was procured. Its cage was hung
from a bracket where the camera
could see it and Polly was forgotten.

At the end of three days a mys-
terious voice was heard on the set
giving orders which flatly contradiect-
ed those given by Mr., Brenon. When
he ordered ‘“lights”, a voice cried:
‘“‘Save your lights.”” When Mr, Bre-
non said ‘““musie,” the same voice re-
marked, ‘““Stop that music.”

At odd intervals the air was filled
with hoarse laughter and shouts of
‘““Camera, lights, music, clear the set,
cut!” rattled about the ears of the
players.

Presently a silence was ordered
was banished in disgrace from “Shad-
ows of Paris.” &

This picture, which is the second
Herbert Brenon production, in which
Pola 'Negri has starred, features
Adolphe Menjou, Charles de Roche
and Huntly Gordon.

IS THIS RIGHT, GIRLS?

‘“Women kiss when they're happy,
not when they are sad,” says Pola-

ly as they parted.
“I do not feel that,” said Miss

hold him tightly.”

Adolphe Menjou Charles de Roche
and Huntly Gordon are, featured
opposite Pola Negri in the picture,
which will be the feature at the
............ Theatre for.....days,
openingon......... next.

Acrobatic Charles de Roche

A circus trapeze performer and
acrobat.

Such was the lot of Charles de
Roche early in his professional career.
Now he is-one of the most popular
featured leading men in motion piec-
tures. His latest screen appearance
is in the Paramount picture,. “Shad-

ows of Paris,” a Herbert Brenon pro-
duction starring Pola Negri. Adolphe
Menjou and Huntly Gordon aré also
featured. ‘“‘Shadows of Paris,” which
will open &t thHe- . iv vies ovins Theatre
O =5 Vv ol , is a drama of the
underworld of«Paris—a gripping tale,

duction —a dramatic love’ story of
Parisian underworld and society 1

ife. |adapted to the screen by Eve Unsell.

. seate

and the mystery was solved. Polly|"

There are actual motion pwtunl of b
Paris; and war scenes which have never be
rooms where Pola Negri wears gowns, ¥
world dens where we see the Apaches en]
classes.

The audience will thrill with apprehe i
Interior, is almost unmasked before her weéalth
affair. And while she crouches behind thé fi
band, who is so close she conld touech him.
with Claire in her room, and the burglarr
the audience will be on their toes with ne
trigger situations. It is also relieved throu
of nerve wracking fear, the audience will sud
have the mirth wiped from their lips by Some fi

You will laugh at the adventure of Liane
rious situatioms, which erop up in the drawmg rogus
vietims and at the clever fashion in which she =z
one but an Apache girl would have gone down }o

You will ery at the grief of the little girl cast
the dumb sadness which comes over Madame Bonlo. pnetress of the Café Boule, when she lea
her sbn Emil, is dead. :

! » mx the Great War; bombing plax
: There are mngmﬁeent Paris salons,

uated Fernand is playing out his little 1
‘unsuspicious of the ring of police arou nd
pation. The whole picture is filled wit]
enlivening touches of humor! From a m
7 [t itself go in a flood of weleome laughter,
sh f« nation of peril and drama.

p taxi with Robert the tough chauffeur, at ¢
of the wealthy people, where Claire meé
nd masters situation-after sitnation, whe

\

WHAT WILL BE THE MOST PIC'It‘ORJALLY:"
LITHOG. HS

Scenes in the underworld where Fernud
ing room, where she fights with her h
pears or where she and Fernand both ¢
drama and action.

e dmce, the fight and seenes in Clmro’r ]
In fact, every place whore Pola e
e--good for-sm :

WHY THIS PICTURE WILL M

o the element where she is most at home,
.. Here is a picture taken du‘ectly from
sfjoyed a phenomenal run. Here’s a picture
, woman and girl, young or old, ecity or ca
oxlnbxtor we know it will. It is a drama
- It moves from the start like a landslid
he and Huntley Gordon in an emotional

Here’s a picture which puts‘Pola Negri right i
tinental drama with every tradition she is familiar s
which whetted the jaded fancy of Paris so that it e
name, which will have a strong appeal to every ma
We don’t think this-picture will make money. for
has everything a drama ought to have and mueh
who wouldn’t want to see Pola Negri, Charles de K
slide which sweeps everything before it. Furthermre, it is a Herbert Brenon Production and
bert Brenon knows what will bring money into the bpx-office. He was a showman himself and k
remembers and is loyal to the men who operate the fheatres.

THESE REVIEWS W]

“SHADOWS OF PARIS” IS THE BEST i)
POLA NEGRI PRODUCTION SO FAR

POLA Negri in a sympathetic role in a picture with |

uhea, Vera Reynolds and Frank Nelson. Eve
prepared the continuity for the production, wi
; uhpmtlon of the American version of- the

e success by Fred Jackson.

a happy ending. So we find thie ‘screen’s fore- [
most emotional actress in the Herbert Brenon N gy s {
Paramount production of ‘‘Shadows of Paris”, which YOU'VE
opened at the. . ......... Theatre last night. Adolphe | BEEN WAITING FOR THE
Menjou, Charles de Roche and Huntly Gordon are |8 The Pola Negri of “Passion” has returned.
featured in principal roles, " ,.k.llL the Herbert Brenon Paramount produc
* Miss Negri, as Claire, is an Apache in lovo w; h “Shadows of Paris,” which opened at the......
Fernand, who goes to war and is reported killed. Rton(,~ satre last night, the star once more comes
a statesman meets Claire and falls in love with her. [Jlown. She is quite her old self as Claire, leade
She conceals her Apache traits, posing as a Polish war || Apache bands of the Parisian underworld. Th
widow. She marries Raoul but frequently returns to: r‘,y,w les de Roche as her Apache lover, who
her Apache haunts and helps her friends to way to war and falsely reported killed; Hunuy
ther booty from her rich friends in the upper ses. ff a8 Raoul whom Claire, posing as a Polish war
On one of these visits, she is amazed to see ; W and Adolphe Menjou as Raoul’s secre
alive. Her former passion for him is renewed and sh friend—all are featured and all give excellent

Negri. g tells him where she lives. °f themselves. :
g Fﬂming wcenes for her new star- In the meantime, Raoul plans a police raid on_ th ';ﬂnmv is one of the upper and lower
: ‘Shadows of Paris,” a ndomrm m the hope th-t he may capture the lea he pla \d of-the entire world.
tion, 1 Negri displayed profound |crimes’ hstble for ihasol i St BN A "DILOf
ndght into human T ‘The | headed by her husband, arrive, She 2
script called for a farewell -eone be-| night l‘emknq! to - house, Au G M o S i
t:n;en lgiss lI:Tesri :sl;‘dls!re;t: Pa-|her jewels his thievish instinet overcomes his iu. g e e PR SR
risian Apache, and her sweetheart,|the girl. He endeavors to steal them and she unc g =
Charles de Roche, who, as “Fernand,"” goess: change of heart and realizes that she doel © ‘ THEY ALL LIKE IT

leaves for the front. love her husband. Fernand is shot and in the & §  Pola Negri as oKiki®

According to the script, Claire was | gequent alarm Claire and Raoul are finally uni . ;‘ = Nhe auite—but of
supposed to kiss Fernand passionate-|they never were before. iy fu' = o Sure, “‘Shadows el nClalreow or th; el.he B

Each succeeding Negri picture goes its p
one better, but “Shadows of Paris” goes “The Spt

7 re is not unlike the famous stage char;
Dancer” two better—in other words it’s far superior | :

the author of “Kiki” also wrote “S

Negri. “It is not true to life. I
would kiss him when he returns, but|to anything the continental star has ever previousiy: d::gphfe It‘ue:ggulh?:laﬂ::tde gotc’:lfu an
not when he leaves. I would only|attempted. iR » have :l:yed with MII?; Negri %erore

e Herbe

Brenon, who made “The Spanish
POLA NEGRI—AS YOU LIKE HER _,ﬁ uod the production—it's a veritable land
sy L KX otion. You've never seen Pola Negri in a rol
Nothing shadowy about the reception accorded Polll me this one—and she revels in it. Everyone i
Negri’s Paramount picture, “Shadows of Paris,” a Her-
bert Brenon production, which was shown for the firsty
time 8t the...svyiadses Theatre last night.

It's a story by the French authors Andre Picard Qlll “You! The f .
Franeis Carco. Picard, it will be remembered, alsog| | s e favorite of
wrote “Kiki.” Miss Negri has the role of Claire, leaderf§| | Fernand! Paris society

- Once her man,
| Her big apache lover
. In the old, dead days

| When she was queen

of a band of Apaches. She marries a prominent BN e
diplomat, using her newly acquired social position t
advantage by betraying her wealthy friends into ti
hands of her underworld associates. She often it
her old haunts and during one of these trips is

And suddenly the 1
Was coming back|
Fernand was Kere
His strong arms

Siied e b e e sa T e DA Reaching for her

n silence for some e, y , nderwor

finally does confess, he tells her that he has been a: B she was rich f{"o'::epl:! it

of it all the time and was just waiting for the confe e - er husband!

sion from her own lips, which he knew was sure ta A countess And then —

come, - . 3
Charles de Roche is cast as Fernand, Claire’s Apachq

lover, who is killed when discovered alone with Claire| SHADOWS OF P A.RIS \

in her rooms. Huntly Gordon plays Raoul, Claire"
husband. Adolphe Menjou is the secretary, who be-
trays Fernand to Raotull. This trio is featured in sup

d
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s; and war scenes which have never b
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dens where we see the Apaches e

The audience will thrill with apprehensio

jor, is almost unmasked before her weal

ir. And while she crouches behind ﬂll

id, whg is so close she could touch him.

h' Claire in her room, and the burglara m

| audience will be on their toes with nervo

pger situations. It is also relieved througho

perve wracking fear, the audience will suddex

e the mirth wiped from. their lips by some fres

"You will laugh at the adventure of Liane in

18 situations, which erop up in the drawing r

ims and at the clever fashion in which she mee

‘but an Apache girl would have gone down
You will ery at the grief of the little girl ea

3 dumb sadness which comes over Madame Boul

’son, Emil, is dead. :

ré are magunincent Pa
own their equal in motion pxetum, under- |
es .pla.:lgmg their raids upon the upper|

i, as the wife of the Minister of the
‘her “own drawing room during a brilliant
_in the Café Boule watching her hus-
d Fernand is playing out his little tragedy
uspicious of the ring of police around them,
m. The whole picture is filled with hair-
ning touches of humor! From a moment
f go in a flood of welecome laughter, only to

ion of peril and drama.
with Robert the tough chauffeur; at the va-
- the wealthy people, where Claire meets her
ters situation after situation, where any-

by Fernand when he discovers Claire again, at
s of the Café Boule, when she learns that

i AT WILL BE THE MOST PICTORIALLY |

- Scenes in the underworld where Fermmd
+ room, where she fights with her husband’
. or where she and Forund both« :
ama and action.

LITHOGRAPHS AN |

E SCENES—MOST VALUABLE FOR
Y DISPLAY

h;? fight anlic:oe:hes mP?)]l:w;I s ggiraw-
fact, every p ere egri ap-
will be good Mmﬁﬂ;

WHY THIS PICTURE WILL K

- Here’s a picture which puts’ ‘Pola Negn nght i
ntal drama with every tradition she is fa

ch whetted the jaded fancy of Paris so that lt
me, which will have a strong appeal to every mal
' don’t think this picture will make money for th
s everything a drama ought to have and much n
ho wouldn’t want to see Pola Negri, Charles de H
de which sweeps everything before it. Furthern
Brenon knows what will bring money into the b
members and is loyal to the men who operate the

leatres. 3

ONEY FOR THE EXHIBITOR
t&e element where she is most at home, a con-
Here is a picture taken dxrectly from a play,
yed a phenomenal run. Here’s a picture with a
woman and girl, young or old, eity or country.
exhibitor; we know it will. It is a drama which
re. It moves from the start like a landslide and
e and Huntley Gordon in an emotional land-
re. it is a Herbert Brenon Production and Her-
x-office. He was a showman himself and he still
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I HADOWS OF PARIS” IS THE BEST ;
POLA NEGRI PRODUCTION SO FAR

DOLA Negri in a sympathetic role in a pieture with
a happy ending. So we find the ‘screen’s fore-
> most emotional actress in the Herbert Brenon
mount production of ‘“‘Shadows of Paris”, which
ed st the. .... 5> Theatre last night. Adolphe |
enjou, Charles de Roche and Huntly Gordon are |
tured in principal roles. i
- Miss Negri, as Claire,
mand who goes to war and is reported killed. Raonl.
statesman meets Claire and falls in love with her.
he conceals her Apache traits, posing as a Polish war
dow. She marries Raoul but frequently returns to-
or Apache haunts and helps her friends to secure
er- booty from her rich friends in the upper
one of these visits, she is amazed to see Fe
ive. Her former passion for him is renmd and sh
1ls him where she lives.
. In the meantime, Raoul plans a police rald
derworld m the hope that he may capture m )
A : relpowble for a w 4

.

aded by hOI' ht :
tht Fernand comes to hcr konn 3

sr jewels his thievish instinct overcomes “his 1o,

he girl. He endeavors to steal them and she un
pes a change of heart aund realizes that she does
we her husband. Fernand is shot and in the s
squent alarm Claire and Raoul are finally unite
hey never were before. ‘
‘Bach succeeding Negri picture goes its pn
ne better, but “Shadows of Paris” goes T
ancer’” two better—in other words it's far supe
anything the continental star has ever pre

ttempted.
POLA NEGRI—AS YOU LIKE HER

Nothing shadowy about tiré reception accorded Pou
egri’s Paramount picture, “Shadows of Paris,” a Her-
bert Brenon production, which was shown for the fi
RS Rt the. . ..... .+ 5+ Theatre last night.

It’s a story by the French authors Andre Picard
Francis Carco. Picard, it will be remembered, also
ote “Kiki.” Miss Negri has the role of Claire, lo‘il

: She marries a prominent ne
diplomat, using her newly acquired social posiuon*-
dvantage by betraying her wealthy friends into
nds of her underworld associates. She often

n silence for some time, however, and when Cla
finally does confess, he tells her that he has been a
it all the time and was just waiting for the cont

Charles de Roche is cast as Fernand, Claire’s Apache
over, who is killed when discovered alone with Claird
n her rooms. Huntly Gordon plays Raoul, Claire's
husband. Adolphe Menjou is the secretary, who be;

ed, her husband being informed. He continues along||

| rt of the star, while others in the cast are Gareth

is an Apache in love with H“Sh

1 M de Roche as her Apache lover, who is called

mﬁﬁi and Adolphe Menjou as Raoul’s secretary and
friend—all are featured and all give excellent accounts
themselves.

| emotion. You've never seen Pola Negri in a role quite
llkq this one—and she revels in it.

trays Fernand to Raoul. This trio is featured in nnp«,‘

M the playground of the entln world. .

;hel. Vera Reynolds and Frank Nelson. Eve Unsell
epared the continuity for the production, which is

n adaptation of the American version of the French
age success by Fred Jackson.

YOU'VE BEEN WAITING FOR THIS

. The Pola Negri of “Passion” has returned.
Jll the Herbert Brenon Paramount production of
dows of Paris,”” which opened at the............
Q‘tre last nl:ht, the star once more comes into her
She is quite her old self as Claire, leader of the
che bands of the Parisian underworld. Then there

y to war and falsely reported killed; Huntly Gordon
oul whom Claire, posing as a Polish war widow,

of

e story is one of the upper and lower world of
It is a

xul and wu hla.

tion
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Poll. Negri as “Klkl ik
Not quite—but her role of Claire in the Paramount
‘picture, “Shadows of Paris,” now at the............
‘rl‘hzltre is not unlike the famous stage character, in
ac

the author of “Kiki” also wrote ‘“Shadows of
* Adolphe Menjou, Charles de Roche and Hunt-
; are featured in support. Both Menjou and
have played with Miss Negri before. «
m& Brenon, who made ‘“The Spanish Dancer,”
ed the production—it's a veritable landslide of

Everyone liked it.

“Of the Paris Reaching for her
Underworld Footsteps!
Now she was rich Her husbhand!
A countess And then —

“You!

Fernand!”

Once her man,

Her big apache lover
I the old, dead days

When she was queen

The favorite of

Paris society

And suddenly the past
Was coming, back!
Fernand was lere

His strong arms

SHADOWS OF PARIS

D‘runch play, “Mon Homme,” by An-.

wood only a
miﬂpooeh ln a few
weels
In “Shadows of Paris"’ he plays

the role of a taxi-driver on familiar
terms with the underworld dent of
the Apaches. Adolphe Menjou, Charles
de Roche and Huntly Gordon are
featured opposite Pola Negri in this
production,

DE ROCHE WINS. WE
CAN'T BEAT THIS ONE

American actors who relate strange
tales of the difficulties experienced
on their first appearance in small and
poorly-run theatres must now take
a back seat for Charles de Roche, the
French. actor.

De Roche found his first night on
the stage complicated by the neces-
sity of competing with the guzzling
of wine, the smacking of lips and the
tearing of bread in rough, French
peasant hands. For his debut . was
in a very small French theatre of
less than 300 seats.

Mr. de Roche states that he soon
became accustomed to the strange

holders apparently grew a little bore
and started reading a paper he and
another actor promptly stopped their
performance and reprimanded the
blasé one to his face.

Other members of the Reminis-
cences Club are invited to marshall
their offerings against this one,

Mr. de Roche is now appearing at
the Theatre as a feat-
ured player, along with Adolphe Men-
jou and Huntly Gordon, in support of
Pola Negri in the Paramount produe-
tion of “Shadows of Paris.”

TWO HUNDRED MILLION
GIRLS SCORN PICTURES

Tremendous opportunities for mo-
tion picture work are completely ig-
nored by the whole Chinese race, al-
though producers are constantly call-
ing for Chinese girls to play parts
in pictures.

The Chinese believe that a photo-
graph steals a part of their body or
their soul and steadfastly refuse to
be photographed or do motion pic-
ture work. Of the thousands of
Chinese on the Pacific coast, consi-
derably less than a score of girls
have been ‘‘converted” to motion
pictures.
When Herbert Brenon, who is pro-
ducing Pola Negri's current starring
picture, “Shadows of Paris,” asked
the casting office to secure a Chinese
girl for a part in his production, the
Pacific coast was searched from Seat-
tle to San Diego for two weeks be-
fore a suitable girl was discovered,
The few Chinese girls in motion pic-
tures are all under contract to va-
rious studios and were not available.
Department stores, offices and vari-
ous other places of business were
written

Paris” 18 froi" '
dre Picard. It was adapted by Fred
Jackson and scenarized by Eve Un-
sell. Adolphe de Menjou, Charles de

Rocheeand Huntly Gordon are feat-
ured opposite Pola Negri.

BRET HARTE’S KIN -

Given the role of an Apache girl in
the Paramount picture, ‘“Shadows of
Paris,” a Herbert Brenon Paramount
production starring Pola Negri, Mrs.
Richard Bret Harte drew upon a

last year during a sketching trip.

One of the el

reer of her own.

tacles.
sculptors have used her as a model.

nema National Belgique in Belgium.
She is a sister of Stella George Perry,

Bret Harte, the poet’s grandson.

Teaser Ad Suggestion

of theirmu,
habit utrmbﬂn:lnl

mwcmummm

wealth of material secured in Paris

sest surviving kin of
the famous poet, Mrs. Richard Bret
Harte had an interesting artistic ca-
She has danced be-
fore King Albert of Belgium in a spe-
cial audience and was also associated
with Isadore Duncan in dancing spec-
Rodin and other famous

Her first motion picture expetience
was gained in the studio of the Ci-

the novelist and wife of  Richard

“Shadows of Paris”, with Adolphe
Menjou, Charles de Roché and Hunt-
ly Gordon featured in support of the
star, will be shown atthe..........

P

—Mr. de ‘Roche appears as a featured
player with Adolphe Menjou and
Huntly Gordon in support of Pola
Negri, in the stellar role of the Her-
bert Brenon Paramount production
of “Shadows of Paris,” which opens
Xeprdaid days’ ran ' at the..i. . oo ds
Theatre on......... next,

DU BARRY’S WRITING DESK
IN “SHADOWS OF PARIS”

Pola Negri and the famous Bu
Barry possessed one thing in common
—a writing desk.

Du Barry, the beautiful mistress of
Louis XV. of France died one hun-
dred and thirty years ago. The night
she was executed by the Revolution-
ary Tribunal, the mansion of Lu-
ciennes, which was built for her by
Louis XV, was destroyed by nre
after being looted. :

Among the almost priceless treas-
ures which were carried away was a
writing desk ornamented in brass by
quues Caffieri, who was famous for
duumt m‘a.ml chasing in bronze.

o

from Luclennu wm bo uied in
Negri’s new starring Sk
ows of Paris,” which eomoa to tln
....... .Theatre next........
"As Miss Negrl sits at the desk where
Du Barry probably sat when she
wrote ‘‘Lettres et Anecdotes,” she
will see several tears in the . green
leather desk top which- have been
carefully - mended. In all probability
these cuts were made by the weap-
ons of the peasants who broke into
Luciennes on December seventh,
1793. That same night Du Barry
was executed.

Pola Negri once played the role of
“Du Barry”, but she has never felt
the influence of her personality so
much as when sitting at the Du
Barry desk.

Miss Negri is gupported in “Shad-
ows of Paris” by Adolphe Menjou,
Charles de Roche and Huntly Gor-
don. It's a Paramount picture, an
adaptation by Eve Unsell of Fred

French stage play, “Mon Homme,"”
by Andre Picard and Francis Carco.
Bert Baldridge did the photography.

SOME SUPPORT!

Pola Negri in her fourth American
starring picture, ‘“‘Shadows of Paris,”
a Herbert Brenon Paramount pro-
duction, is surrounded by a brilliant
array of supporting players.

Adolphe Menjou, Charles de Roche
and Huntly Gordon head the cast in
featured roles. Among others are
Gareth Hughes, Vera Reynolds, Rose
Dione, Rosita Marstini, Edward Kip-
ling, Maurice Cannon, Frank Nelson
and George O’Brien. .

Adolphe Menjou but recently seored
heavily in Ohlrl-

Wonu of Pa

~as King
aMille’s forth-
coming Paramount production, “The
Ten Commandments.” In William de

Mille’s “The Marriage Maker” he
plays the faun,
Huntly Gordon — Bluebeard in

“Bluebeard's Eighth Wife,” starring
Gloria Swanson.

All the other members of the cast
are well known stage and screen
favorites.

“Shadows of Paris,” which will be
ahown at the Theatre
.......... next to remain for.
‘days, is from the French play, "Mon
Homme,” by Andre Picard and Fran-
cis Carco. It was adapted for the
American stage by Fred Jackson. The
scenario was written by Eve Unsell.

Ideal Film Flapper

Remember the little jazz-loving
girl who played Gloria Swanson’s
younger sister in ‘“Prodigal Daugh-
ters”? That was Vera Reynolds,
who is to be seen next in support of
Pola Negri in the Paramount picture,
“Shadows of Paris” at the ........
Theatre on Adolphe
Menjou, Charles de Roche and Hunt-
ly Gordon are featured.

Gareth Hughes, Edward Kipling
and George O’Brien also have prom-

............

Theatre on........ next,

inent supporting roles.
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Lobby Card (22" x 28”)

Price List for Advertising Material

All these advertising aids can be secured from your Exchange. Send list of what
you want, with check or money order.

NOTE :—The prices quoted below are base prices only, The more advertising
you buy, the less the individual costs. Get -the QUANTITY - PRICE SCHEDULE
from your Exchange. Owing to duty, additional transportation charges, etc., the
prices quoted below do not apply to Canada. Get Canadian Price List from your

For Outdoor Advertising MATS, ADVERTISING, PRODUCTION, ETC,
POSTERS (as illustrated on this page) One Column ....

One Sheet (1A and 1B) ¢ I::;;lg::ll:::ry.

Three Sheet (3A and 3B). . iy Three Column (adw, only)...
Sx Sheet (6A) o Four Column (Adv. Only)

Twenty-four Sheet (24A) .
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Classy Herald for Your Campaign

Here’s a herald
that’s sure to send ’em

to the box-office!

The illustration
doesn’t do the cover

justice.  You should

color!

Plenty of curiosity-
arousing scenes and
expert sales talk. And
lots of room on back
page for your own

copy.

117 x 14”)

Colored obby Card (22" x 28”)

Material

mge. Send list of what
The more advertising
PRICE. SCHEDULE

on charges, etc., the Three-Sheet Poster 3B Window Card
Price List from your

G, PRODUCTION, ETC.
plumn) (Adv, On
1y)
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ColoredYLobby Card (22” x 28”)

Price List for Advertising Material

All these advertising aids can be secured from your Exchange. Send list of what
you want, with check or money order.

NOTE:—The prices quoted below are base prices only. The more advertising
you buy, the less the individual costs. Get the QUANTITY PRICE SCHEDULE
from your Exchange. Owing to duty, additional transportation charges, etc., the

Erices quoted below do not apply to Canada. Get Canadian Price List from your

xchange.

For Outdoor Advertising
POSTERS (as illustrated on this page)
One Sheet (1A and 1B)
Three Sheet (3A and 3B).
Sx Sheet (6A)
Twenty-four Sheet (24A)

PHOTOS FOR YOUR LOBBY
22 x 28 (Colored)
11 x 14 Set of Eight (Colored)

For Newspaper Ads
ADVERTISING CUTS
One Column

Supplementary (Two Column) ........

MATS, A ERTISING, PRODUCT!

One Column

Two Colum .o
Supplementary (Two Column) (Adv. Only)..
Three Column (adv, only)

Feur Column (Adv. Only)

FOR GENERAL EXPLOITATION

GILT-EDGED FRAMES, (Size 17 x43 In,)
Insert Cards (14 x 368 in. to fit above). .
Heralds, per thousand

Window Card .

Announcement Slide ....

Publicity Photos, Each

Trailers—National Sereem Service
126 W. 46th St, New York City
845 So. Wabash Ave., Chicago, Il
917 So. Olive St.,, Los Angeles

Press Books and Music Cues are Gratis,

Three-Sheet Poster 34
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h Ave.,, Chicago, Il
St., Los Angeles

Sizs cet Poner 64 . Announcement Slide

One-Sheet Poster 1B

One-Sheet Poster 14




FEB 28 1924

Washington, D. C. —

Register of Copyrights
Washington, D. C.

Dear Sir:

I herewith respectfully request the return of the following
named motion picture films deposited by me for registration of

copyright in the name of FPFanous Players Lasky Corporation

. -
SHADOWS OF PARIS (7 reels)

Respectfully,
FULTON BRYLAWSKI

The Famous Players Lasky Corporat g
hereby a.cknowle?iges thek};eoei%trao}oglwo copies each of the

motion picture films deposited and registered in the Copyright
Office as follows!:

Title Date of Depoﬁit Registration

SHADOWS OF PARIS 2-28-21 N Ot 19949

\V

The return of the above copies was requested by the said
Company, by its agent and attorney on the 28th day of
Feb ¥,1924 and the said Fulton Brylawski for himself, and as
the duly authorized agent and attorney of the said Company,
hereby acknowledges the delivery to him of said copies, and
the receipt thereof. il

|
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This document is from the Library of Congress
“Motion Picture Copyright Descriptions Collection,
1912-1977”

Collections Summary:

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts,

plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the

purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States
Copyright Office under Class L and Class M from 1912-1977.

Class L Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi1020004

Class M Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002

AUDIOVISUAL CONSERVATION
at The LIBRARY of CONGRESS

National Audio-Visual Conservation Center
The Library of Congress



